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JOSE VANEGAS, COLOMBIA & HIS ART WORKS

by Takahashi Kiyoshi

In 1962 | met a Colombian architect Samper in Bogota
on my way to the ruins of Tiehuanaco and Cuzco. He led me
to a church he had designed which was in the style of Le
Corbusier. There were many people in the square of the
church and there was a parade carrying an image of Mary.
| can still remember the vivid impression of the flow of
the children in colorful native costumes, in addition to
the quiet colonial-style streets.

When | first met Jose Vanegas, a Colombian sculptor
who has worked in my studio since 1983, these memories
came back to me. His works remind me of both the actual
life | saw and the fantastic images of animals, birds and
people juxtaposed with the magnificent Andes mountains
and in the strong smell of the jungles.

Mr. Jose Vanegas uses materials very carefully and
makes up a heap of forms which are very simple but appear
to be ‘alive’. His sculptures are not imbued with the silence _
of the ruins of San Agustin, but morée like the pictures of
Garcia Marquez which satirize and ring a warning bell about
our decaying civilization.

Here in Japan Mr. Jose Vanegas has grasped the
Japanese sense of beauty through the free eye of a young
man, and this can add to his art works somewhat to make

them more universal. | believe his works will attract people

from many countries. in kanazawa Mar. 1985
(translated by Tanahashi Toshie)



CHARACTERISTICS OF SCULPTURE OF Mr. JOSE VANEGAS

By Kimura Shigenobu

Last autumn | visited Kanazawa in order to
give a lecture for the Fourth Kanazawa Sculpture
Exhibition. Before the lecture, Mr. Takahashi
Kiyoshi, Prof. of Kanazawa College of Art, showed
me around the four venues of the exhibition. Among
the hundred or so sculptures that | saw, | was
especially attracted to the wood sculpture of Mr.
Jose Vanegas on display at the city hall of Kanaza-
wa. At that time, | asked Prof. Takahashi about
the sculptor and was surprised to learn that he was
a thirty-year-old Colombian, and a student of the
Kanazawa College of Art, for | couldn't imagine that
so substantial a work of art was that of someone
only thirty years old.

Mr. Vanegas sculpture shows a completely
abstract form which is constructed by combining
several geometrical cubes with flat or curved sides.
It is, however, not imbued with an inorganic cold-
ness but appears to be ‘alive’ It may be because the
convex parts appear as volumes of surging waves
and the concave parts as rhythms of receding
waves in a subtle combination of spatial structure
that appear frolicsome. His careful use of wood,
including his skill of putting to good effect the
wood-grain, and the contrast between the wood
and metal-in some instances-enliven his sculpture.

Roughly speaking, there are two types of
sculptors: the first is the type who seeks ultimate
forms by subtractirig what is dispensable; the
second is the type who constructs artistic forms by
adding various elements. | refer to the former as

the subtraction type and the latter as the addition
type. Though at a glance Mr. Vanegas seems to
belong to the second type, as can be seen from
his combination of flat and curved surfaces or use
of wood and metal materials. He is not'a simple
type of addition, but he is more. Empty space
(subtracted space) such as hollows or holes are
also a very important part of his sculpture. Also,
however simple the plain forms of this artist's
works, they are never monotonous; just as an
ellipse with a constantly moving center, which
never has the same circumference, reflects both
simplicity and diversity.

Mr. Jose Vanegas seeks simple beauty not
with a Japanese-like sensitivity, but through modern
intellectualism, which is characteristic of his sculp-
ture. His simple forms convey abundant emotional

touches.
(translated by TanahashiToshie )
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Esculturas de
colombiano
en el Japon

José Vanegas, escultor bogotano
de treinta y un afos, egresado de la
Escuelade Bellas Artesde la Univer-
sidad Nacional, se encuentra hace
dos afios en el Japén adelantando es-
tudios en la Escuela de Arte Kanaza-
wa con una beca del Ministerio de
Educacién de ese pais. Reciente-
mente en la Galeria Nishida de la
ciudad de Nara hizo una muestra de
sus tltimos trabajos: 13 obras talla-
das en madera y dos en mdrmol. Va-
negas construye formas abstractas y
combina cubos geométricos que el
artista esculpe cuidadosamente con-
virtiendo el material en formas sim-
ples convexas y cdncavas ensambla-
das o sobrepuestas. Algunas de sus
creaciones tienen hasta siete piezas
ytraducen la sensibilidad, la sensua-
lidad y la emocién que el artista re-
suelve en formas orgénicas y sutiles.
La cuidadosa utilizacién del mate-
rial, especialmente evidente en la
madera, la simplicidad y sutileza ca-
si “japonesa” que sus formas trans-
miten, recuerdan de algunas manera
la orfebreria precolombina y sugie-
ren méds que un esculpir, un “acari-
ciar” de la materia. También hay en
sus trabajos una referencia a los “to-
tems" mégico-religiosos, que si es po-
sible decirlo, recuerdan el futuro,
donde el aire envuelve y circunseri-
be libr tales

Vanegas trabaja arduamente como
sus trabajos lo demuestran y logra
reafirmar una expresion, propia que
seguramente podrd apreciarse en
Colombia, donde el artista piensa ex-
hibir el afio préximo.

Cristina Pignalosa de Urdaneta

“Rey y reina”, escultura en ma-
dera de José Vanegas.




